
Barbara: Oskar, please tell us a little about your background.    

Oskar: The common denominator in all of this is chamber music. At UNC School of the Arts, 

where I serve as clarinet artist-teacher since 2011, chamber music is the focus of our teaching 

and performing. 14 years ago, during my 20-year tenure in New York City, I was part of the 

launch of the Treetops Chamber Music Society, 45 minutes north of Manhattan, in Connecticut, 

which I continue to direct today. In 2016, I was encouraged by string quartets I had played with 

to apply for the opening at the Music Mountain Festival, and soon afterwards was humbled to 

start serving as their artistic director. Music Mountain was founded in 1930. Coming to serve as 

artistic director of Chamber Music Wilmington is an immense joy for me. I see how far this 

organization has come and how far it can go. Even though each organization is unique and 

different, the network of international artists I work with at Treetops and Music Mountain 

could also come to enrich the Wilmington community. Chamber music is all about discovery. 

Some say that great composers first tried their groundbreaking ideas with chamber ensembles. 

There is certain clarity, directness and humanity in chamber music that no other medium can 

match. I always feel at home in chamber music.  

B: You have been a featured guest artist for Chamber Music Wilmington before!  

O: Yes, and also had the privilege of sharing the stage with you, Barbara, in Poulenc’s Sextet. I 

keep fond memories of my performances at CMW, including the warm and wonderful 

hospitality I received. The acoustics in Beckwith Hall are ideal for chamber music. My first 

performance here, also for CMW, was performing Schubert’s Octet. Great memories! 

B: The Verona Quartet is scheduled to open the season September 20th and we are happy to 

announce that you will be joining them on that concert. What is your relationship to the Verona 

and what do you plan to perform on that concert?  

O: I enjoyed working with the Verona Quartet at the Music Mountain Academy in 2018. This is 

one of the most talented up-and-coming young string quartets in the US. After that I invited 

them to perform at Treetops, where they won over our audience with an incredibly warm tone 

and a thrilling program. I was very happy to see that they were scheduled to play at CMW! This 

is definitely a good signal, I think, confirming that our visions for CMW align. I can’t wait to 

perform the Brahms Clarinet Quintet with the Verona Quartet at CMW at the season opening 

concert on Sept 20. Brahms was a main exponent of chamber music at a time of orchestral 

brilliance, and his mastery is all over this mature work. My favorite moment in the piece is in 

the second movement, when a dreamlike love song leads to a wild, gipsy-style improvisation.  

B: What are some of the things that impress you about CMW as an organization and what are 

some of the things you look forward to initiating?  



O: I am most impressed by the freshness and diversity of the programming at CMW, as well as 

by the warm and supportive atmosphere among the board of directors and supporters, whom I 

met at the post-concert reception on February 2nd. Barbara, you have built an incredible 

organization over 25 years. These are really big shoes for me to fill.  

B: What is your vision for CMW? Where do you see it in 5 years?  

O: My immediate goal is to make the transition smooth. I look forward to meeting all the 

people and organizations that work closely with CMW, while working closely with the CMW 

board of directors, to draft together where we wish to be as an organization in 5 years. My 

vision is to continue to bring excellence to Wilmington. While the main activity will remain the 

Sunday afternoon concert series, I would like to continue to go into the schools and other parts 

of our community to be able to have a deeper reach into demographics that may not be able to 

attend our Sunday concerts. I also would like to support the great work of music educators in 

the area, and collaborate with them to nurture future generations of music lovers. 


